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FINE ARTS PROGRAM 
G E N E R A L S E R V I C E S A D M I N I S T R A T I O N 

1 8 0 0 F S T R E E T , N . W . 
W A S H I N G T O N , D . C . 2 0 4 0 5 

Art Inspection Form 
P l e a s e c o m p l e t e o r u p d a t e t h e  b e l o w , p r o v i d e a r e c e n t p h o t o g r a p h , a n d r e t u r n a l l m a t e r i a l t o y o u r C o l l e c t i o n 
C o n t a c t :   

 
Artist: 

Title: 
Date: 

Type of Artwork: 
Medium: 

Dimensions: 
Building Number: 

F A 5 0 0 
P h i l i p G u s t o n 
Reconstruction and the  of the Family 
 
p a i n t i n g 
o i l o n c a n v a s 

  
D C 0 0 3 4 Z Z 

Building Name: W i l b u r J . C o h e n F e d e r a l B u i l d i n g 
Address: 3 3 0  A v e n u e , N W 

W a s h i n g t o n , D i s t r i c t o f C o l u m b i a 2 0 2 0 1 
Sub-location: I n t e r i o r , A u d i t o r i u m Building Contact:   2 0 2  

  
 

Please Circle Overall condition 

 

 ( A v e r y  3 - good  5 - poor Last Inspection:  - v e r y g o o d 

   
Please select as many conditions as applicable and provide additional notes if appropriate.    

 SURFACE:     flvi_  

 L o s s e s 

M a r k s 

 F a d i n g / d i s c o l o r a t i o n o f f i n i s h 

X A b r a s i o n s / s c r a t c h e s 

 A c c r e t i o n s / g r i m e / d i r t 

C r a c k s / b r e a k s 

 D e n t s / d i s t o r t i o n s 

Comments or concerns: 

  

 

M o l d / r u s t 

 ,         

       

       

L o o s e / m i s s i n g h a r d w a r e ( J  S e p a r a t e d  

L o o s e / m i s s i n g p i e c e s 

D a m a g e t o   

U n s t a b l e D a m a g e t o s u p p o r t ( f r a m e / m a t )  

Comments or concerns:        

      

 O T H E R :     

H V A C : A r e t h e r e a f t e r h o u r s s e t b a c k s o r c u r t a i l m e n t s t h a t i m p a c t H V A C u s 

A r e t h e r e u p c o m i n g p r o j e c t s t h a t m a y i m p a c t t h e a r t ? P l e a s e e x p l a i n : 

Y E S N O   

                   .    i 

    

: E D 

     
P R E P A R E D B Y : S i g n a t u r e 

P r i n t e d n a m e : 

D a t e 

       

(b) (6)

(b) (6)
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                 OLIN CONSERVATION, INC. 
                                                   Conservation of Paintings and Murals ~ Founded 1969 / Incorporated 1983 

  9447 Rabbit Hill Road, Great Falls, Virginia 22066 

                         Phone: 703.759.3581 ~ Fax: 703.759.0016 ~ olinconservation@aol.com 

 

OWNER: GSA, NCR, PBS Office of Design and Construction   

GSA CONTRACT NO: GS-11P-YA-D-0015  

OBJECT LOCATION: Department of Health and Human Services, Main Building: Auditorium 

ADDRESS: 330 Independence Avenue, S.W., Washington, DC 20201 

ARTIST: Philip Gunston                         INVENTORY NUMBER: FA500 

TITLE: “Reconstruction and Wellbeing of Family”            CONDITION RATING: 1.5 

DATE/SCHOOL: 1942                  TYPE: Oil on Canvas / wood panel door  

DATE OF TREATMENT: July 2015 – April 2016                   STAFF: David Olin, Tamara Luzeckyj, 

Marta Nikodon, Maura Duffy 

 

REPORT OF TREATMENT 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

    Overall, normal illumination, after treatment 
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INTRODUCTION 

These three mural panels are located within the first floor auditorium of the main Department of 

Health and Human Services building (Cohen). The mural exists in the form of three separate 

panels. Each panel is adhered to a moveable partition that functions to block the projector screen.  
 

Examination and documentation by Olin Conservation, Inc. began on June 18, 2014. Examination 

was conducted via scaffold, from the stage floor. The examination was enhanced by lighting 

(ambient and ultra violet) and magnification. Small and discrete cleaning tests were made to 

determine the solubility parameters of the surface coatings and surface accretions. The condition 

of the mural panels were documented using digital, high resolution photography to provide a 

baseline record (with details) of the existing conditions. The examination endeavored to determine 

the condition of the murals, identify forms of damage and deterioration and to provide information 

required to devise a treatment strategy aimed at correcting visual and physical aspects within the 

murals, as best serves the needs of the painting and GSA. 
 

DOCUMENTATION 

The mural was photographed before, during and after treatment using high resolution, digital 

format. Photographic documentation includes obverse and certain details of each panel as 

necessary to document specific aspects of condition. Select photographs are included herein. All 

photographic images are included on the CD which accompanied this submittal. 

 

CLEANING 

An overall surface cleaning to reduce surface grime was performed evenly on the paint surface 

using a chelator, aqueous solution - citric mono solution conditioned to pH 7.5 with TEA.  During 

the process, unstable and actively flaking paint was stabilized via localized applications of Avalure 

AC 3151.  

 

The discolored surface coating was removed, along with any repaint, with an acetone/ citric mono 

solution applied via swab.  Removal of any residual varnish and repaint was performed with 

acetone applied via swab.  Cleaning was applied evenly over the paint surface. Overall cleaning 

and repaint removal revealed several areas of previous solvent and physical. Some of these areas 

had been covered with crude, off-color repaint: Repaint covered pre-existing damage, as well as 

the artist’s original paint.   

 

 

 

 

 

 

 

 

 

 

 

Right Mural, Detail, Normal Light, Before Treatment Right Mural, Detail, Normal Light, During Cleaning; 

Right side cleaned, Left side uncleaned 
Right Mural, Detail, Normal Light, After Treatment 
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Center Mural, Detail, Normal Light, Before Treatment 

Center Mural, Detail, Normal Light, During Cleaning; Right side 

cleaned, Left side uncleaned 

Center Mural, Detail, Normal Light, After Treatment 

Right Mural, Detail, Normal Light, Before Treatment 

Right Mural, Detail, Normal Light, During Cleaning; Right side 

cleaned, Left side uncleaned 

Right Mural, Detail, Normal Light, After Treatment 
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STRUCTURAL 

The canvases remain uniformly bound to their auxiliary supports. The bonding adhesive appears 

to be paste: It also appears to be original. It has aged but stable and sound enough not to warrant 

removal of the murals at this time. Due to local, physical manipulation, certain areas of the canvas 

(such as around the flanking mural handles) did exhibit delamination from the underlying support. 

Other example areas were found along the edges of the flanking door panels.  There were also 

small areas of canvas delamination located in several areas of the body throughout the three 

canvases.  Areas of delamination were set down and re-adhered with localized injections of 

Lascaux 498A2.  These areas were secured with mild heat and pressure via tacking iron.   Lascaux 

was used given its thermal reversibility and its viscosity – a relative matter given the porosity of 

the auxiliary support. If the mural panels are removed in the future, the removal process will need 

to anticipate the difference braking tendencies of the areas injected with Lascaux – and the use of 

mild heat in these areas.  
 

AESTHETIC 

A brush application of varnish was applied to the paint surface: Acryloid B-723 solution in 

histological grade xylene. Areas of paint loss, gouges, nicks, or scratches were filled using calcium 

carbonate fill, Becker’s Latex Spackle4 ©. Fills were textured to match topography of surrounding 

surface. All fills were saturated with acryloid B-72. 
 

Inpaint was applied to areas of abraded paint fills using Gamblin Conservation Colors5 in a dot by 

dot application method.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Right Mural, Large Detail and Detail, Normal Light, 

Before Treatment Note the small areas of paint loss 

(white) and off-color repaint 

Right Mural, Large Detail and Detail, Normal Light, 

After Treatment 
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A final varnish was applied: Acryloid B-72, 20% solution in histological grade xylene. The nature 

of the artist’s heavy repainting of some areas left areas with an uneven sheen under stage lighting. 

Areas which were more glossy, such as in the central boy’s face, were adjusted with application 

of Soulvar mat varnish, and a re-application of acryloid B-72. 

 

Olin Conservation, Inc. 

David L. Olin, Fellow AIC 

Chief of Conservation 

  

Center Mural, Large Detail and Detail, Normal Light, During 

Treatment/Cleaning. Note the areas of paint loss, as indicated by 

orange arrows  

Center Mural, Large Detail and Detail, Normal Light, 

After Treatment 

(b) (6)
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CONSERVATION TREATMENT: APPLIED PRODUCT INFORMATION 
 

1-Avalure AC 315 Acrylates copolymer suspended in Isopropyl Alcohol 

2-Lascaux  498 Acrylic Adhesive. Dispersion of a thermoplastic acrylic polymer on the  

basis of methyl methacrylate and butyl acrylate. 

3- Acryloid B-72 (Paraloid B-72), ethyl methacrylate co-polymer: Rohm and Haas. Remains soluble in hydrocarbon 

solvents  

4-Beckers Latex Spackle: Polyvinyl acetate and calcium carbonate spackle, Beckers Farg, Stockholm, Sweden. 

Remains soluble in aqueous solutions in conjunction with solvent application to remove any saturated resins 

5- Gamblin Conservation Colors- made from Laropal A-81, mineral spirits, and lightfast pigments. Alumina hydrate 

is added to the modern organic colors to adjust tinting strength. No additives are used. 

 

INSPECTION PROGRAM / MONITORING PLAN 

 

 The auditorium is subject to pedestrian traffic. This allows some degree of street grime and 

ambient pollution to enter the auditorium and accumulate on the mural surfaces. The amount 

of typical dust and airborne debris is also notable in the rate of accumulation. 

 Dust accumulation from HVAC units should be monitored, as it is likely that, over time, this 

air transfer will deposit dust on the mural surfaces.  

 Temperature and relative humidity (RH) fluctuations, though not specifically measured, were 

observed. Efforts should be made to maintain temperatures and RH – ideal 75 degrees F and 

45% RH with only 5% short term and annual fluctuation. Given this treatment, the mural are 

more stable and less susceptible to fluctuations, however, long term the effects of significant 

fluctuations will again manifest themselves in the support and lamina surfaces. 

 The murals are located on wall areas that are painted periodically. Paint splatter and wall patch 

debris were observed on the mural surfaces. Effective protection of the murals during routine 

auditorium maintenance- whatever the effort is advised. 

 The murals should be monitored one year after conservation, then bi-annually thereafter, by 

a trained paintings conservator. 

 

INSPECTION MANUAL 

 

1. Physical forces - shifting (building settlement, inadvertent movement of the door jambs, 

vibration). Physical forces – gouges and scratches (objects falling onto / against, pedestrian 

related damage, impact from ladders, carts and so forth)  

2. Surface accumulations (housekeeping splatter, painting) 

3. Light and Ultraviolet radiation 

4. Incorrect temperature and temperature fluctuations 

5. Incorrect relative humidity and humidity fluctuations 

6. Custodial   

 

This manual offers conceptual guidelines for monitoring and maintenance, specific to the Phillip 

Gunston Murals in the Cohen Department of Health and Human Services Building. Outlined within 

are basic monitoring practices and some preliminary maintenance procedures which might have 

beneficial effects to the long term function and preservation of the painting, if implemented. Any 

hands-on treatment or monitoring activity surrounding the painting should be undertaken by a 

conservator knowledgeable of the mural, its materials and its conservation formulations. This 
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manual should be updated as new developments occur within the painting, the venue and within 

the collections care or conservation body of knowledge. 

 

A preventative maintenance plan for the mural sequence should be implemented. Such a plan 

should include a risk assessment to determine the likelihood and probability of any threatening 

occurrence, whether it is outlined above or not. The plan should develop immediate and long term 

responses to any threat and ultimately provide materials and means by which to avoid that threat 

in the first place.  Such a plan might also develop an emergency response plan and a disaster 

mitigation plan. Such plans might include a posted list of emergency procedures, the assignment 

of emergency equipment and materials and a posting of conservator contact information. All 

documentation pursuant to conservation, maintenance and other matters should be kept in a 

chronological file, should the painting require treatment in the future. It is also imperative that 

previous conservation records are maintained in an accessible location so that future conservators 

can gauge conditions and the effectiveness of past treatments. 

 

1.  PHYSICAL FORCE:  

 

Physical force may include action due to shifting (building settlement, inadvertent movement of 

the door jambs and other types of vibration of shifting).  

 

1. When using ladders or moving any other equipment or materials near the murals, it is 

imperative that this equipment or material does not come into contact with any portion of 

the mural surface. This includes leaning the equipment against the mural surface. 

2. The mural is susceptible to indentation, cracking, gouges and loss of material. People 

should not touch and nothing should be placed next to, against or in close proximity to the 

mural surface.  

3. Building movement or environmental conditions may undermine the plaster substrate of 

the murals.  

 

Any observation of a planar distortion or advanced structural developments and cracking 

within the series of wall paintings should be immediately brought to the attention of the GSA 

Fine Art Representative and Conservator of record. Review of the surface plane should be 

undertaken during cyclical maintenance periods and be compared to the existing surface plane 

records, recorded upon completion of the conservation effort. 

 

2. SURFACE ACCUMULATION 

 

Contaminants include any material that may become deposited on, adhered to or suspended on the 

mural surface. A discernable amount of dark gray grime had accumulated on the paint surface. As 

is typical with any high occupancy venue, it is likely that a large portion of the grime and surface 

deposits are a result of exterior pollutants (automobile exhaust), airborne materials brought into 

the space by the personnel. It is also likely the HVAC system distributes particle pollutants. HVAC 

filters should be maintained and cleaned on a defined schedule and according to how dirty they 

are. Filters may become dirtier during heavy periods of visitation; their maintenance should 

thereby increase during those periods.   
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Surface accumulation may also include deposits and splatter caused during housekeeping and 

repairs of surrounding elements. Every effort should be made to educate Housekeeping and 

Maintenance staff about the importance of the murals. Efforts should be put in place to mitigate 

any splatter, spray or other form of deposit onto the mural surface. 

 

Ambient grime and surface accretions are inevitable. Grime will create a visual dulling and 

discoloration of the surface, becoming more visible and more obscuring to the image as it builds 

up. This build up will especially mar the intensity of the contrast and colors. Grime becomes 

imbedded into the intestacies of the paint. As it becomes imbedded over time, it may become more 

difficult to remove.  

 

Surface cleaning will become necessary.  Cleaning should be performed by trained conservators. 

Cleaning should be above the varnish and paint layers. Cleaning should not involve solvents or 

solutions that may interact with varnish or paint layers. Cleaning should not introduce a large 

volume of solution or moisture into the painting structure, nor should they be done dry. The former 

can cause blanching or internal expansion of the materials; the latter can cause abrasion of the 

surface. A specific cleaning strategy will need to be developed based on the characteristics of the 

surface at the time of cleaning. It should be considerate of the original material, and those applied 

during conservation.  

 

3. LIGHT 

 

Light, including ultra violet radiation, is a constant but slowly progressing threat to the paintings. 

The murals are currently unevenly illuminated by a series of light fixtures immediately in front of 

the walls on which the murals are displayed. Periods of illumination do not appear to vary 

throughout the day as they are on during normal and after hours.  

 

There are numerous factors to assess when evaluating the standards and effects of the illumination 

sources and the radiant exposure. These include: 1) The angle at which the light is directed on the 

painting; 2) The time of exposure; 3) The color rendering of the light; 4) temperature changes to 

the object caused by the illumination sources; 5) The degree of diffusion; 6) The reciprocity law; 

7) The inverse square law relative to the distance between the painting and the light source and 8) 

The wavelength of the radiation which reaches the painting.  

 

Color rendering is important to how the painting looks on exhibit. Light sources should be used 

which maximize the desired color rendering (color temperature) yet mitigate and control harmful 

radiation such as ultraviolet. If the lights are to be changed, a conservator should be engaged to 

assist in determining the appropriate color temperature of the new lights. 

 

UV free controlled illumination is ideal. UV filters are an option, and certainly recommended for 

the existing fixtures. Some filters are currently in place over the fluorescent bulbs, however many 

bulbs are not filtered. All filters should be installed and maintained on a uniform schedule. They 

should be checked regularly as their filtration properties will break down over time, and 

collectively replaced according to manufacturer guidelines.  
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The individual light source(s) should not create hot spots on the painting surface. The illumination 

sources should not increase the ambient temperature in any specific portion of the mural surface. 

 

Diffusion of light is a good way to mitigate the damaging effects of direct light and reduce sheen 

and shadow problems which can often be associated with direct light. 

  

In terms of the distance of the light source from the object, it is understood that increasing the 

distance between the light source and the object can reduce the damaging effects of the light 

significantly (the inverse square law). 

 

4. TEMPERATURE 

 

Temperature in a large venue is difficult to control. Incorrect temperature and temperature 

fluctuations in the corridor and stairwell an have immediate and long term implications relative to 

the function and condition of the painting – especially considering thermal migration through the 

wall. We understand that a small degree of fluctuation is inevitable, especially as seasons change. 

More broad, annual fluctuations are less damaging them constant fluctuations. An ideal 

temperature to be maintained for the painting can be adjusted, slightly, for the season. Advisable 

ranges are as follows:  

 

  Winter: 68 – 72 degrees Fahrenheit 

  Summer: 72 – 76 degrees Fahrenheit 

 

Ambient temperature of course influences relative humidity. The correlation is important. Warmer 

air can hold more moisture and increase the moisture content of the object within the heated 

environment. Colder air on the other hand does not hold as much moisture. Colder air 

environments can force ambient moisture to migrate out of the air, allowing it be absorbed into the 

objects. 

 

5. RELATIVE HUMIDITY 

 

Moisture levels within the environment can be defined as the relative humidity. Relative humidity 

is the amount of water vapor that exists within the air, at a prescribed temperature. Incorrect 

relative humidity and humidity fluctuations can cause extensive damage to the painting. As with 

temperature, fluctuations in humidity can impose immediate and longer term alterations in the 

individual materials found within and the overall structure of the murals. Extremes and fluctuations 

in humidity (and temperature) can cause damage to paintings due to the expansion and contraction 

of the components, as well as the absorbent and thermoplastic materials used in the conservation 

process. As certain materials expand and contract, other materials are not so resilient. The original 

paint and the conservation fills, for instance, can crack, flake and become lost as a result of 

expansion and contraction of the underlying support structure.  The goals should be to keep the 

relative humidity within a constant range – with limited daily fluctuation and minimal seasonal 

fluctuation.  

 

Winter: 42% - 45% relative humidity 

  Summer: 45% - 48% relative humidity 
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6. CUSTODIAL  

 

It is important to train housekeeping and maintenance personnel about the importance of the 

murals, and the delicacy of the mural surfaces. Untrained or unaware individuals can cause 

abrasion to the surface, or other types of unintended damage. In general, cleaning (even dusting) 

should be done by a trained conservator.  

 

7. CURTAIN AND PANEL OPERATION 

 

When the flanking panels are open, the rear stage curtain rests against the unprotected mural 

surface - This is causing physical abrasion (See images below). We recommend that a mechanism 

be installed to prohibit the curtain from being in contact with the mural surface at any point and at 

any time. When the flanking panels are “opened”, the action associated with accessing the fold 

away handles at the lower corner of each flanking panel is resulting in damage to the surrounding 

canvas. We recommend that the handles be accessed carefully and in such a manner that does not 

involve touching the mural canvas. We observed the action of sliding the center panel to reveal 

the screen – we did not observe any binding or rubbing of the mural surface during the process, 

however, we did observe physical abrasion that appears to have been created by this action, in the 

past. We recommend that operation of the flanking and central panels be undertaken with care and 

by individuals conscientious of the mural surfaces. 
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 PHOTOGRAPHIC DOCUMENTATION: OVERALL / SELECT 
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Center Mural, Detail, Normal Light, Before Treatment – Reveals marred, soiled and discolored surface coating 



Olin Conservation, Inc.: Cohen Building, Philip Gunston Conservation Treatment Report April 2016 14 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Center Mural, Detail, Normal Light, After Treatment – Reveals results of varnish and grime removal 

 

Right Mural, Detail, Normal Light, Before Treatment: Reveals example of previous physical damage – with crude retouching 

Right Mural, Detail, Normal Light, After Treatment: Reveals example of physical stabilization, filling and inpainting 
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                Right Mural, Detail, Normal Light, Before Treatment 

Right Mural, Detail, Normal Light, After Treatment 
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“Central boy”: Normal light after treatment. Example of area with  

uneven surface sheen requiring adjustment  
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